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Major 7
1, 3, 5, 7

Dominant 7
1, 3, 5, b7

Minor 7
1, b3, 5, b7

Half-Diminished (mi7b5)
1, b3, b5, b7



“G”“E” “A”“D”“C”

Maj7

Maj7 “Drop 2”

Maj7 “Drop 2” Maj7Maj7

Maj7

Maj7 “drop 3”

Maj7 “Drop 2”Maj7 “drop 3”

Lydian
#4

Major



Maj7

Maj7 “Drop 2”

Maj7 “Drop 2” Maj7Maj7

Maj7

Maj7 “drop 3”

Maj7 “Drop 2”Maj7 “drop 3”

“C”
“E” “D”“A”“G”

Ionian
Major



“E”“C”

“D”

“D”

dom7 “Drop 3”

dom7

dom7 “Drop 2” dom7 “Drop 2” dom7

“A”

dom7 “Drop 3”

“G”

dom7 “Inversion”

Mixolydian
b7

Dominant
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Dorian
b3, b7

Minor
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min7 “Inversion” min7 “Drop 3 Inversion” min7 “Drop 3”min7 “Drop 3 Inversion”

“C” “E” “D”

min7 min7min7 “Drop 3”

“G” “C”

min7 “Drop 3”min7 “Drop 2”

“A”

min7 “Inversion”

Aeolian
b3, b6, b7
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Phrygian
b2,b3, b6, b7

Minor
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b2, b3, b5, b6, b7

Half-Diminished
(min7b5)



dim7 “Drop 2” dim7 “Drop 3” dim7 “Drop 3”dim7 “Drop 2” dim7 “Drop 2”

ANY note of the diminished chord 
shapes can be the root, eg:

ANY note of the diminished arpeggio shape can be the root.

Diminished
b2, b3, bb5, b6, bb7

Diminished
Often a passing chord

substituing V or iii


